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In Art and Cultural Heritage: Law, Policy and Practice Barbara Hoffman as editor 
brings together an impressive array of practitioners from a variety of fields (from 
archaeologists to lawyers), to present in single volume aspects of policy, law and 
practice relevant to cultural heritage, which are not normally addressed in such texts. 
The book is indeed a comprehensive work to be recommended to policy makers, 
practitioners, students and other interested readers.  
 
From a legal perspective, the various authors bring to the reader an understanding of 
the law, being not merely that which lawyers understand the law to be (i.e. that clearly 
contained within legislation or espoused by learned judges) but including law from a 
traditional perspective. The book also presents detailed information on the policy 
behind existing laws and practices; and challenges readers as to the appropriate 
measures not only for properly identifying ownership of items of cultural heritage but 
for their safety and appropriate return to their ‘owners’. From the introduction 
Hoffman clearly places in perspective the need for a united international approach to 
the protection, preservation and, where applicable, restitution of cultural heritage. 
 
Art and Cultural Heritage: Law, Policy and Practice has many strengths. The book’s 
comprehensive coverage makes it appealing to both a broad and specialised 
readership. For the legal, or other, practitioner or policy maker the book encompasses 
in one handy volume a detailed coverage of most aspects of cultural heritage law and 
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practice, including those not normally covered in legal texts, as the matters addressed 
are usually those of the traditional western view of intellectual property law. 
 
The book is a valuable resource for students wishing to have a better understanding of 
the complexities of cultural heritage protection and as such would form an ideal text 
for a program or course on cultural heritage law. However, as comprehensive as the 
book is, issues regarding artistic and other rights of authors, collectors and owners are, 
as clearly stated by Hoffman, not included because of the wealth of existing material 
on these topics. Therefore, any student course or program would need to be 
supplemented by texts that address these omitted matters. 
 
As a lawyer, I found the specific legal chapters to be of particular interest. They were 
detailed and examined the current legal position from both domestic and international 
perspectives.  Part VII, which addresses issues regarding indigenous “intellectual 
property”, as opposed to our common understanding of “intellectual property”, would 
be of particular interest to Australian policy makers and practitioners in light of the 
announcement by the Federal Government earlier this year that is in the process of 
amending the Copyright Act 1968 for the purpose of recognising in indigenous 
communities community moral rights for specified works.  However, as identified by 
Hoffman, concepts of cultural heritage policy and legislation are complicated. The 
legal chapters therefore may be too technical for a student or non-lawyer and may 
detract from their appreciation of the book as a whole.  
 
In addition to her personal contributions of various chapters, Hoffman provides a 
detailed introduction to the book as whole, and specific introductions to Part II and III 
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(jointly) and Part VI, giving the various chapters in those parts a place and context 
within the book as a whole. If the book were to be used as a student resource, it would 
be useful if the remaining parts also were given a specific introduction; particularly 
regarding the legal chapters as a specific introduction may help to overcome any 
difficulties in reader comprehension and appreciation. 
 
Additionally, in line with the book’s title, if it were to be used as a teaching text, it 
may be more useful if the chapters were more appropriately separated into clearer 
areas of policy, law and practice. For example, whilst the title for Part I was 
International Legal Tools and Viewpoint I found this to be misleading, as its chapters 
were a mix of traditional law/policy and a discussion of the necessity to protect 
cultural heritage. Chapter 5 An Archaeologist’s View of the Trade in Unprovenanced 
Antiquities for example may be better placed in Part II Keeping Culture Alive: The 
Source Nation’s Efforts to Manage, Protect, and Preserve Heritage Resources or Part 
III International Movement of Art and Cultural Property. Such a change would enable 
the student reader to have a clearer understanding of how policy does and should 
impact on the law and practice, by enabling the book as a whole to flow more 
appropriately.  
 
Where diagrams, pictures, tables and maps were used they were instructive and 
effective and it was a shame that more authors did not take the opportunity to use 
diagrams to assist readers with the complex issues some were discussing, particularly 
regarding the legal concepts, or to aid in understanding of the location being 
discussed. Also, whilst appreciating that many people are bilingual, it important in a 
book written in English that diagrams are themselves in English. Unfortunately, the 
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content of the flow chart at the end of chapter 25, being entirely in French would not 
be able to be understood by many readers. 
 
Several chapters end with questions for discussion that leave both policy makers and 
students with many areas for future study and consideration.  These questions are 
thought provoking and it would be useful if all chapters ended with similar discussion 
questions, particularly if the book is to be used as a specific student resource. This 
could be effected quite simply in future editions by inserting a page of “discussion 
questions” after relevant chapters. 
 
Art and Cultural Heritage: Law, Policy and Practice is an ideal resource for anyone 
wishing to have a comprehensive and authoritative text on cultural heritage in his or 
her library.  Whilst the legal aspects may be complicated, it is a thorough and 
thoughtful compilation of a broad spectrum of relevant materials. It can only be hoped 
that all governmental policy makers, and the politicians, take the time to read it for 
themselves. 
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